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About the exhibition 2.46 and thereafter

Seven years have gone by since we formed a Tokyo-based young artist-
centered group, DANDANS. It is my great pleasure to present our first
overseas exhibition ‘2.46 and thereafter’ in Washington DC, the capital of the
United State of America, in cooperation with Transformer, a non-profit visual
arts organization in the area.

| would like to express my sincere gratitude to His Excellency and Mrs.
Ichiro Fujisaki, The Ambassador of Japan to the United State; The American
Embassy in Japan; Victoria Reis, Director of Transformer, and her staff
members who worked so hard and generously gave us the much needed
support; Noriko Kashiwagi who tirelessly worked on the catalogue translation
among other things; Jun lIgarashi, an artist himself and my right arm, who
worked on myriads of complicated administrative matters; and many
other people from both US and Japan who gave us their time, efforts and
encouragement to realize this exhibition.

DANDANS is comprised of 80 emerging artists who continue to exhibit
their artworks after graduating from university while supporting their living
costs by doing various odd jobs. Once the artist obtain commercial gallery
representation, he or she is obliged to ‘graduate’ from our group. For this 18
artists exhibition, however, | have invited back some of our willing ‘graduates,’
who had limited opportunities to show their works in the United States. It is
my wish to continue to introduce the works by both our graduates and current
members to people outside of Japan.

The unprecedented tsunami that followed the earthquake that happened
at 2:46pm on March 11, 2011 swept peaceful villages and towns, as well
as nearly 20,000 of their inhabitants on a stretch of picturesque shoreline
in Tohoku region of Japan. The shocking scenes shown on TV still remain
fresh in our memory. The fact that we Japanese, a proud leader in advanced
technology, could not do much but stand helpless in the face of the nuclear
accidents in Fukushima shook us to the core. It also posed these questions
to us who always believed in the virtue of high technology and materialistic
prosperity: What is the meaning of life? What do family ties mean to us?
And, what is the essential value in life ? - the value that can never be fully
satisfied by materialism. During the few days after the quake, many of us who
were stranded at home continuously revisited these questions while watching
the horrific scenes unfolding on the television screen.

This disaster put an end to the era of the post-war prosperity; the time for
chasing economic success and materialistic prosperity is over. Our ancestors
had long respected the nature, and kept a strong will to coexist with it. They
also had close family ties so that together they can cultivate the family land.
We in modern day Japan might have neglected these traditional values. The
disaster has reminded us the importance of being humble in the face of the
might of Mother Nature. We can never conquer nature; we must live with it.

Artists are very sensitive to the changing times, often being able to notice them
before many of us can do so. In this exhibition, the artists, many in their thirties,
will use various media to express anything from their own experience at 2:46 on
March 11, 2011 to the lingering thoughts and reflection after the catastrophe.

| wonder what the American audience will take out of this exhibition. | do
hope that you will understand more about Japan, a country not only of high
technology, but also with a unique basic outlook towards nature. You may
also realize that the key to coexist with nature may be found in that basic
outlook; this may very well appeal to everybody on earth, as our planet is
facing a threat of environmental destruction.

We received the honorary sponsorship by the Japanese Embassy in
the United States and American Embassy in Japan. S&R Foundation in
Washington, Bucker's Foundation and The Tokyo Club gave us generous
grants for this exhibition. We are also supported by TOMODACHI, The U.S.-
Japan Council, FedEx Corporation, and Take and Give Needs Co. Ltd.
We were able to hold this exhibition due to the deep understanding and
appreciation, and encouragement by these generous sponsors. Words cannot
express my heartfelt gratitude.

Lastly, | would like to extend my sincere thanks and appreciation to the people
in the United States of America who supported us throughout the catastrophe
by sending us the money, necessities, and prayers. We are indebted to the
brave people in the United States Armed Forces who helped us by bringing
water, recovering the airport, cleaning up the wreckage and searching victims
along with Japanese people through the ‘Tomodachi Operation.” You reached
out for our hands when we needed your help, and deeply touched our heart.

Kazuko ASO
DANDANS General Director
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Transformer+DANDANS: The Importance of International Artistic Exchange

Transformer was founded in Washington, DC in June 2002 to provide a
consistent, supportive, and professional platform for emerging artists to explore
and present experimental artistic concepts, and for audiences to engage with
these concepts in new and progressive ways. Since Transformer's inception,
the organization has had a commitment to cross-cultural creative dialogue,
sharing the work of both DC based emerging artists in concert with emerging
artists based nationally and internationally. Transformer's inaugural exhibition,
Mica & Misaki featured an emerging DC based artist Mica Scalin whose work
explored the culture of Japan through the mode of tourist, in tandem with work
by Misaki Kawai, a Japanese artist who had recently moved to the United
States to develop her artistic career, creating work that commented on her
experience of American pop culture and suburban rituals.

Since this first exhibition, Transformer has established and continues to grow
relationships with an extraordinary array of individuals and organizations
in the development and presentation of our work. Designed to serve as a
catalyst and advocate for emergent expression in the visual arts, Transformer
has had great success over the past ten years connecting and promoting
emerging artists based locally, regionally, nationally and internationally
through comprehensive exhibition and program collaborations. Through
these relationships, Transformer has had great impact on the cultural
landscape of DC, introducing original ways of working to support artists
through distinctive exhibition partnerships.

Interested in continuing to highlight the work of emerging Japanese artists
for DC audiences, in 2007 Transformer collaborated with Shigeko Bork Mu
Project in Washington, DC and curator Atsuko Ninagawa of Take Ninagawa
in Tokyo, Japan to present Big in Japan. Presented as a two-site exhibition
in Washington, DC and featuring a diverse group of contemporary Japanese
artists who interpret and respond to the tradition and popular culture of
Japan, the exhibition provided further inspiration for Transformer to pursue
artistic dialogue between artists in Tokyo and artists in Washington, DC in
the hopes of better understanding the similarities and differences in both
cultures' current generation of emerging contemporary artists.

Towards this end, in September 2010 Transformer approached Yoriko Fujisaki,
wife of Japanese Ambassador to the USA, to ask for her guidance and advice
in how best to pursue such an artistic exchange. Soon after our conversations

began, the devastating earthquake and resulting tsunamis struck Japan's
northeast coast. The world seemed to turn literally upside down. It became
quickly apparent to Transformer that there was an immediate need to bring
Japanese artists to DC, to share with American audiences in our nation's
capital their creative perspectives on both the destruction and devastation the
country and people of Japan experienced, as well as their courage, strength
of human spirit, and resilience.

For Transformer, artists continue to be the best ambassadors for sharing and
understanding the human experience. Through their experimentation, creative
insightfulness, and artistic practice, artists can communicate feelings and truths
that words can not always express. Working in collaboration with DANDANS,
a Tokyo based artist collective, Transformer is honored to present 2.46 and
thereafter, the first exhibition of its kind in the United States highlighting
emerging Japanese artists' responses to the March 2011 earthquake and
tsunamis, and their affect on the country and the Japanese people.

The collaboration between DANDANS and Transformer in developing &
presenting 2.46 and thereafter is a conduit for cultural exchange and better
understanding of our shared humanity through emerging contemporary
artistic expression. Transformer is proud to take part in creating an
opportunity for the participating artists to present new works that will be
exhibited for the first time in the US through this exhibition. The collaboration
between our two artist-centered organizations marks an important and
timely show of support for the people of Japan, especially the young artists,
within the capital of the US, presented in tandem with the launch of the
100th anniversary of the Cherry Blossom Festival.

Many thanks to all of the individuals and organizations who have helped to
make this exhibition possible, especially: Yoriko Fujisaki and the Japanese
Embassy in Washington, DC; Kazuko Aso; Jun lIgarashi; Noriko Kashiwagi;
Pepco's Edison Place Gallery; Izette Folger; Shigeko Bork; Mark Darley and
Grosvenor, Sachiko Kuno, PhD and S & R Foundation; Ari Kushimoto and
Darren Norris, Kushi Restaurant; Abbe Kaufmann; Natalie Cheung and all
of the staff at Transformer; DANDANS and all of the participating artists for
sharing their great energy, inspiration, and artwork.

Victoria REIS
co-Founder, Executive & Artistic Director, Transformer
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Takeshi ABE

In Tohoku region, where my relatives live, it is taboo to
speak openly about the irradiation concerns. By not
speaking out, they almost seem to share the illusion
that they can mitigate the effects of radiation. My
acquaintance in the region who lives with his young
children confessed he could only reveal his true anxiety
to those residing outside of the Tohoku area. After the
explosion at the Fukushima nuclear plant, the press
has been regulated, showing anger publicly has been
condemned, and the accident itself is becoming a thing
of the past.

The dazzling lights at TEPCO are blinding our eyes.

1977 born in Tokyo,Japan
2003 Tohoku University of Art & Design

(Completed Research Student Course) Yamagata,Japan
selected solo exhibitions
2011 Sign of ghost /Art Front Gallery (Tokyo,Japan)
2009 Project N 37th

Tokyo Opera City Art Gallery (Tokyo,Japan)
selected group exhibitions
2011 VOCA 2011 /Ueno Royal Museum (Tokyo,Japan)
2010 Descending Images 2010

Yamagata Museum of Art(Yamagata,Japan)
residence
2008 ProArtibus,Finland

http://web.mac.com/abetakeshi/

There Are People Hoping to Forget It
wood cube - wood panel

h:28.6 x w:46.0 inches
h:727 x w:1167mm 2011
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Tohoku Spring
natural minerarl piguments (iwa-enogu) - Japanese paper
h:35.8 x w:45.9inches / h:910 x w:1168 mm 2011

Kotaro ISOBE

On March 11, 2011, Tohoku, the northeast region of Japan was
stricken by the largest natural disaster of the century. The damages
inflicted were inexplicable. This unprecedented tragedy made me
reconsider the three "powers" highlighted in the tragic events; the
destructive power of mother nature, the power of nuclear energy,
and the power borne out of the spirit of cooperation. Each of these
three "powers" went far beyond anybody's imagination.

| wanted to create this work based on "power." The central motif in
the painting is the living nature of the Tohoku region. | believe in the
power of art. | hope that art will represent the 'fourth power' of today.

1970 born in Tokyo,Japan

1997 M.F.A. in Japanese Painting, Tokyo University of the Arts, Tokyo,Japan
selected solo exhibitions

2011 Mitsukoshi Art Fair of Masterpieces./ Hotel New Otani(Tokyo,Japan)
selected group exhibitions

2011 The Lounge/ The Bulgari Ginza Tower private lounge (Tokyo,Japan)
2010 Art Award Next/ Toyko Art Club (Tokyo,Japan)

2009 A Midsummer Dream- Chinzan-so/ Four Seasons Hotel (Tokyo,Japan)

2008 Wonderland of Present Age Japanese Style Painting
Takasaki Tower Museum (Gunma,Japan)
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Frozen

video installation
BD 20min. (endless repeat), color, sound
2010-11

Equipment WUX4000 graciously
provided by Canon U.S.A..Inc.

Mami KOSEMURA

The idea of 'Frozen' was first borne out in the conversation
with Diana Balmori, renowned landscape designer. A series of
consecutive photo-drawings, a response to Balimori's proposed
manifesto, was presented at her lecture at the Royal Academy in
London in October 2010.

A year later in October 2011, following the experience of the birth
of my daughter and the catastrophic earthquake, | completed
the video work based on the photo-drawings. During the creative
process, the presage reflected in the video started to resemble
the situation after the earthquake, so much so that in my mind it
gradually integrated with the flashbacks of the real life tragedies.

In this work, almost 3000 fixed-point photographs were
retouched and joined.

1975 born in Kanagawa,Japan
2005 Ph.D in Oil Painting, Tokyo University of the Arts, Tokyo,Japan

selected solo exhibitions
2011 The Bird in The Darkness, The Ashen White Shadow
Yuka Sasahara Gallery (Tokyo,Japan)

selected group exhibitions
2009 INTERNATIONAL INCHEON WOMEN ARTISTS' BIENNALE
- So Close Yet So Far Away-/ Incheon Art Platform (Incheon,Korea)
2007 East of Eden:Gardens in Asian Art / Freer & Sackler Galleries
Smithsonian (Washington D.C.,USA)
2006 Projected Reallities: video art from east asia/Asia Society and Museum (NY,USA)
2004 MOT Annual 2004 -Where do | come from? Where am | going?-
Museum of Contemporary Art Tokyo (Tokyo,Japan)

http://www.db-beam.com/mk-works/
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Shinji MAEDA

Without any purpose, he was maneuvering

a gigantic electric chainsaw against

the door of a car covered in mud.

Just when the inside was to be exposed at last,
Robert took a deep breath.

From the newly created gap,

He saw the victim's half-opened eyes,

Those eyes that would not react to the outside noise,

But were simply gazing somewhere far ahead.

Robert turned off the blaring machine and put it down by his feet.

Just like any Japanese would do,

He bowed his head,

And on the door that he was about to saw off,
He scrawled a big letter 'X.'

‘Next is that Cessna waiting for me..."

by Shinji Maeda

Gate311.Remarks

wood - debris (from the 3:11 tsunami)
urethane paint

h:66.9 x w:68.9 x d:17.7 inches
h:1700 x w:1750 x d:450 mm

on time

Born in 1976

Attended Middlesex London (Fine Arts)

selected solo exhibitions

2011-2010 countach2012 / Liquid room, time out café & diner gallery (Tokyo,Japan)
2010 middlesex identity / Liquid room, time out café & diner gallery (Tokyo,Japan)
selected group exhibitions

2011 Hierher Dorthin /Goethe Institut Tokyo (Tokyo,Japan)

2010 DANDANS at No Man's Land /Ambassade de France au Japon (Tokyo,Japan)
2009 A Midsummer Dream- Chinzan-so ./ Four Seasons Hotel (Tokyo,Japan)

http://germansuplexairline.com
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Kazumasa NOGUCHI

On March 11th, 2011, a huge earthquake hit the eastern part of
Japan. There was a full moon in the sky on the previous night,
March 10th. Although a scientific evidence of linkage between
the moon and the odds of having natural disaster is largely
unfounded, occurrence of earthquakes on days of new moon or
full moon has indeed increased even after March 11th.

A full moon was shining down on that very night, as if there was
a trade-off between the illumination and thousands of lives lost
in an instance.

1978 born in Takamatsu,Japan
2001 B.F.A. in Architecture, Tokyo University of the Arts, Tokyo,Japan
selected solo exhibitions

2011 TECHONO ROMANTIC/ Time out cafe gallery (Tokyo,Japan)

2009 SO CLOSE, YET SO FAR TOUR / Time out cafe gallery (Tokyo,Japan)

selected group exhibitions

2011 Hierher Dorthin /Goethe Institut Tokyo (Tokyo,Japan)

The Lounge/ The Bulgari Ginza Tower private lounge (Tokyo,Japan)

2009 101 TOKYO Contemporary Art Fair (Tokyo,Japan)

http://dokyuncompany.net

THE MOON

acrylic on wood panel
h:46.0 x w:35.8inches / h:1167 x w:910mm 2011



128

O

Mitsuki NOGUCHI

Much of the beautiful natural landscape in the
tsunami-afflicted Tohoku region in Japan has been
lost, along with the people's sense of safety. It will
take many years to restore them. | look forward to the
recovery of Tohoku, and believe in the future of the
region and its people.

"Nothing can be done without hope and confidence."
-Helen Keller-

The moon shines in the shadow of night.
Seek into the darkness for the light.
Find hope, even in difficult times.

[left] Moonlight (detail)

[right] Dawn (detail)

A set of two screens

silk - gilt - Japanese pigment etc.

h:59.1 x w:61.4inches x 2screens
h:1500 x w:1560mm x 2screens

2011

1965 born in Tokyo,Japan
2002 Tokyo University of the Arts, Doctorate Program, Tokyo,Japan

selected group exhibitions

2011 Project Saposapo:Do our best and support Tohoku Japan
Daikan-yama Hillside Terrace Gallery (Tokyo,Japan)

2011 Hierher Dorthin /Goethe Institut Tokyo (Tokyo,Japan)

2009 A Midsummer Dream- Chinzan-so/ Four Seasons Hotel (Tokyo,Japan)

selected awards

2002 Tokyo University of the Arts President's Award

collections

The Peninsula Hotel Tokyo - Ministry of Foreign Affairs of Japan

Taito Ward Office - Tokyo University of the Arts
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Tetsuya NOGUCHI

In Japan, it is customary for well-wishers to offer a wooden
plaque called Ema, or 'picture horse,' to shrine. This is a
transformation of ancient tradition in which real horses were
dedicated to the holy place. The image on Ema varies from
local hero to folk story.

Wishing a quick recovery in Tohoku, | depicted two local
samurai heroes, Messr. Date and Sohma, on my Ema. Even
today, the Black Date armor and the red Sohma armor are
the emblems of the courageous spirit of Tohoku people.

[left] Black Sendai — 'EMA' Painting for the Tohoku Revival
[right] Red Soma, 'EMA' Painting for the Tohoku Revival
acrylics - panel h:25.6 x w:17.7inches / h:650 x w:450 mm 2011

1980 born in Takamatsu,Japan

2005 M.F.A. Hiroshima City University, Hiroshima,Japan

selected solo exhibitions

2010 Positive contact Tetsuya Noguchi/Matsuzakaya (Nagoya,Japan)

selected group exhibitions

2009 MEDICINE AND ART/ Mori Art Museum (Tokyo,Japan)

2008 The House -How to live with modern art / Nippon Homes Model Houses (Tokyo,Japan)

2007 HIGH QUALITY DUST, Hiroshima Art Project
-Turning waste incineration plant into art center (Hiroshima,Japan)

2007 LE MONDE DE COCO/ CHANEL NEXUS HALL (Tokyo,Japan)
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Milky Way -flowers #1

ink on paper - wire - chalk - Japanese paper
dimension variable 2012

Mihoko OGAKI

In this work, which depicts the sky
and the earth in reverse, | present a
requiem from the viewpoint of both
the survivors who are remembering
the deceased, and those who are
looking after them from the sky above.

19783 born in Toyama,Japan

2004 Final Diploma by Kunstakademie Duesseldorf, Germany

selected solo exhibitions

2008 Milky Ways /Gallery Voss (Duesseldorf,Germany)

2006 vorher anfang - nach dem ende / Gallery Voss (Duesseldorf,Germany)

selected group exhibitions

2011 The 14th Taro Okamoto Award for Contemporary Art
Taro Okamoto Museum of Art (Kanagawa,Japan)

2009 "ACAWO09" Asian Contemporary Art Week 2009 (NY,USA)

selected award
2008 Art Bank Award, First Prize / Tamada Projects (Tokyo,Japan)

http://www.mihoko-ogaki.com
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[left] See no evil
[middle] Hear no evil
[right] Speak no evil

lambda print
h:59.0 x w:39.3inches/h:1500 x w:1000mm 2011

Masaharu SATO

At Tosho-gu Shrine, a Shinto shrine in Nikko, Japan,
there is a carving of the three wise monkeys, each
covering its eyes, ears, and mouth respectively. It is a
pictorial maxim denoting, 'see no evil, hear no evil, and
speak no evil.'" | believe the image is a metaphor that
steers people to examine what it means to 'see', 'hear’
and 'speak.' | hope this work will bring about the self-
awareness in the viewers to question themselves — 'am
| truly seeing, hearing, and speaking?'

1973 born in Oita,Japan
1999 M.F.A. in Qil Painting, Tokyo University of the Arts, Tokyo,Japan

selected solo exhibitions
2011 Toride Elegy./imura art gallery (Tokyo,Japan)
2009 signs/GALERIE VOSS (Duesseldorf, Germany)

selected group exhibitions
2010 Di-stances/ Kuandu Museum of Fine Arts (Taipei Taiwan)
2009 City_net Asia 2009 /Seoul Museum of Art (Seoul Korea)

selected awards

2009 The 12th Taro Okamoto Award for Comtemporary Art, Special award
Taro Okamoto Museum of Art (Tokyo,Japan)
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Ryota UNNO

Tohoku's Ark

People in Tohoku are united on the ark, ready to stand
up against numbers of difficulties caused by the tragic
earthquake. The ark is filled with people keeping alive
the local traditions preserved over the years, enjoying the
regional festivals, farming the land, and producing the local
specialty products. Tohoku people that | saw recently were
all unified and as energetic as ever. The scene depicts
their upbeat attitude toward life.

Tohoku's Hero

With each step they take to conquer the difficulties
and damages piled up high in front of them, people are
bravely striding forward to revive the afflicted area. On
that arduous path up the mountain, thousands of unsung
heroes such as rescuers, builders and chefs are committed
to attain the same goal, the recovery of Tohoku.
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Tohoku's Ark

Japanese paper - gold foil - acrylic
natural mineral pigments (iwa-enogu)
h:66.9 x w:59.1inches

h:1700 x w:1500mm 2011
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As if one traces back his keepsakes from the past, objects that
normally do not get grouped together in a picture are joined
in my collective work. When | visited the afflicted areas, the
objects that caught my eyes were these eight objects, bare
essentials for the people who are still leading everyday life in
the region. These objects have been supporting those who lost
much in the catastrophic events and are now trying to keep a
positive outlook on life. | hope to show the viewers a glimpse of
their situation, the life surrounded by these objects.

The Lifeline ~ Memories are trapped in there

oil on board - tempera

h:48.5 x w:97.0inches (24.3 x 24 3inches X 8 pieces)
h:1232 x w:2464mm (616 x 616mm X 8 pieces)
2011
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